THE CREATOR OF WORKS OF ART 


To be a figure in a given landscape that is to say to 
participate in the spatial and temporal structure of 

a given landscape and to be conscious of the fact that 
one is a figure in a given landscape that is to say 

to be conscious of the fact that one participates in 
the spatial and temporal structure of a given land- 
scape means first of all that one is neither spatially 
nor temporally disoriented. Think about a constella- 
tion Cassiopeia say as seen for example by a spectator 
from a point somewhere-in-the-North-Atlantic-three- 
days-out-of-Liverpool (Point A) think about that same 
constellation as seen by a spectator from Greenwich 
England (Point B) compare the readings of the stars 

at Points A and B and somewhere-in-the-North-Atlantic- 
three-days-out-of-Liverpool becomes a known place. 
Similarly think for example about the sun as seen by 

a spectator from the meridian of Point A and think 
about the sun as seen at the same time by a spectator 
from the meridian of Greenwich England and know that 
if the mean solar time at Point B is known the time 

at somewhere-in-the-North-Atlantic-three-days-out-of- 
Liverpool becomes a known time. To participate ina 
particular spatial and temporal structure and to know 
at the same time that one is a participant in that 
structure means secondly that one can regard not only 
one's self but also all stimuli simultaneously from a 
first-person perspective and from a third-person per- 
spective--know that to do so without making any a 
priori or a posteriori judgments as to their intrinsic 
worth means that one is psychically situated. Know 
that autonomous-aesthetic phenomena are not created 

by those who are not at the same time physically and 
psychically situated in a landscape/that only a small 
portion of those Homo sapiens who are so situated are 
interested in creating autonomous-aesthetic phenomena. 
Pause and think about John Millington Synge (one of 
the few) and about The Riders to the Sea and know that 


conscious of the spatial and temporal coordinates of 
the landscape in which he was a participant and from 
which he was inseparable) or psychically dis-oriented 
(incapable of regarding his self and the world simul- 
taneously from a first-person and from a third-person 
perspective) he would not have been interested in re- 
cording in an autonomous-aesthetic form/he would not 
have been capable of recording in an autonomous-aes- 
thetic form that dialectical description of his self 
and the world which we know as The Riders to the Sea. 





